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PREFACE. 

The solutions here given are not to be regarded as the only 
possible harmonizations of the given basses and melodies. The 
student should be allowed some liberty in his choice of positions- 
even in his choice of the chords themselves - in proportion to his 
natural talent and innate musical taste. For this reason the les- 
sons, which partake of the character of original work (LX^^,have 
not been fully worked out. 

It may be suggested that the lessons on the Figured Chorale 
belong to the domain of Counterpoint (in the modern sense). 
While this is certainly true, as far as the part -writing is con- 
cerned, such an art can never be mastered by the study of Coun- 
terpoint alone. The lessons on the Figured Chorale (especially 
with the melody in the inner voices) may be continued indefi - 
nitely with ever increasing profit to the student, and it is for 
this purpose that the 17 Chorales by Bach are given at the end of 
the book. 

In the exercises on Analysis the harmony has been defined 
as simply as possible, but in many cases it is capable of other 
constructions, perhaps equally logical and correct. 

G.W. CHADWICK. 
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A KEY ^ 

to 

Ohadwick's Harmony. 

EXERCISES TO LESSON I, PAGE 6. 
The Principal Triads of the Major Scale. 

Note: In all exercises in which the bass, fig^ured or unfigfured, is griTen^much liberty may 
be allowed the student in the choice of position of the chords, especially in the final caden- 
ces. The solution which g^ives the most musical soprano must be reg^arded as the most de- 
sirable. The conservative teacher may find a rather free, use of hidden octaves and fifths 
in connection with changes of positions in these exercises, but the author has chosen to be 
guided by the musical ear rather than the pedantic eye. 
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These exercises admit of other and equally correct solutions. 
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1. Bass given. 



EXERCISES TO LESSON II, PAGE 9. 

The Principal Triads of the Major Scale. 
(ContinMed.) 



$ 



SE 



-yr 



^ 



nn 



^=^ 



=S: 



=S: 



:«: 



*: 



=8: 






IV 



IV 



$ 



m 



tT^ » 



¥ 



W 



:^ 



=8: 



-§r 



Sr 



-«- 



Sr 



^te 



~w 



I IV 



IV 



i!^ #,. J j i 


i J J ji 


F^Hh 




\=¥=\=] 


F+=tTi 


J 1 




p " § 1 


1 d-^ 


'J J 
1 ^ — 1 


— e 


4=4= 


« J 

1 — ^_i — 1 


4^ 


— e — 

1 — ~ — II 



I IV V— I IV I V I, V IV I- IV V 



4. 



m 



f 



i 



1=1= 



i"«ii8 J 



« B 



^^ 



D; 



I IV V 



IV- 



^m 



_er_ 






=BE? 



'^'"i I I ^ 



8 6 



^^ 



V IV I I- 

5. Soprano given. 
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1. Bass given 
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EXERCISES TO LESSON HI, PAGE 10. 
The Principal Triads of the Minor Scale. 
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B. Unfigured bass given. 
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4. Soprano given. 
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EXERCISES TO LESSON IV, PAGE 14. 
The Chard of the Sixth. 



1. Bass given. 
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3. Soprano given. 
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EXERCISES TO LESSON V, PAGE 16. 
Chord of the Sixth and Pbiirth. 



1. Bass given. 
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3. Unfigured bass given. 
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4. Soprano given 
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EXERCISES TO LESSON VI, PAGE 21. 
The Chord of the Dominant Seventh. 



1. Figured bass given. 
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3. Unfigured bass given. 
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-I' Rule 3, Pag:e 16 of Harmony Course. 




EXERCISES TO LESSON VII, PAGE 24. 
First Inversion of the Chord of the Dominant Seventh. 
1. Figured bass given. 




c: I V7 I V I iv 

3. Unfigured bass givej 
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g: I V7 I V —7 I — IV I V I V. I IV I V I IV I V7 i 
Soprano given. 

4^ ^ (In Major.) 
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EXERCISES TO LESSON VHI, PAGE 27. 
The Second Inversion of the Chord of the Dominant Seventh. 
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3. Unfigured bass given. 
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-^^This chord is merely Ititerposfd between theV* and its resolution, or the measare maybe harmo- 
^nized as at a). '^ 
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♦)See note on page 26 of Harmony Course. 
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EXERCISES TO LESSON IX, PAGE 31. ^ 

The Third Inversion of the Chord of the Dominant Seventh. 
1. Figtired bass given. 
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EXERCISES TO LESSON X, PAGE 35. 

The Secondary Triads in Major. 

I xj,. - . (The Supertonic Triad) 

1. Figured bass given. ^ 
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EXERCISES TO LESSON XI, PAGE 39. 
The Submediant Triad. 



11 



1. Figured bass given 
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H» See Example 79, page 36 in Harmony Course. 
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EXERCISES TO LESSON XII, PAGE 43. 

The Mediant Triad. 
1. Figured bass given. 
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EXERCISES TO LESSON XIII, PAGE 47. 
Inversions of the Secondary Triads. 



1. Figured bass. 
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•f) Third doubled to avoid consecutive fifths with the next chord. 
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EXERCISES TO LESSON XIV; PAGE 49. 
The Leading-Tone Triad. 



1. Figured 

li4 .J 


ba 


ss. 


11 J 1 


-^5= 


1 J i 


-H 


— 1 T 


— 1 


8 


^ 


V-^— 


Ml 


+4= 

J 1 


6 

J I \ 


"P 5 


6 

4 

"^ 1 


i= 


^ 4 '^ 




9 


-^J — d — 


^=^=i— 


-U 


LUM 


= =i=: 





C:I nvii?IviviioV I IV ii IV 




W1.H.1JJNJ 



iP* 



Ab: Ivii<>I IV I — V^Ivif>I V — I-vnoi IV-vrio I VrviiiVT I 




viio I V7 VI II V I 
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EXERCISES TO LESSON XV, PAGE 51. 
Secondary Triads in Minor, with their Inversions. 



15 



1. Figured bass given. 



^m 



m 



m 



i 



w 



$ 



5 



i v=t.MNjir[^ ^ 



6 6 6i| 



6i| 6 



6 7 

4 h 



^ 



I n^i vn I IV— I V7 VI — V — i vii^i iv i V? i 




I VtVImi" I V7VI IV IV — I IV I V7 I 



3. Unfigured bass. 



m 



m 



n '^ i 1; 



^^ 



f 



u a ziB 



^^- 



=8= 



n, ii. 'I r I r r ^ 



jL 



(6)i 



6 ? 

4 t 



TV-r \ r J T ■■ 



C: I V7 VI IV 

4. Melody given, 



I \u^ I (V) V7- 



I IV I V7 




a: I viio I no V-7I Vi V7 i — V7i V - i V7Vlno V i V i n^ i — 110V7 1 — 
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16 LESSON XVI. Summary. 

Note: The musical student may now be encourag^ed to compose little melodies similar to the fore- 
g^oiflg:, harmonizing: them strictly in accordance with the gfiven rules and using; only the, material 
thus far required. 

EXERCISES TO LESSON XVH, PAGE 65. 
Dispersed Harmony {Open Position.) 



1. Fit^red bass given. 




B\>: I — V7 I V7 I V7 I 

3. Unfigured bass 



V-7 I 



V-7 I n— V7- 




G: I IV V7- I II -inV7 

4. Melody given. 





!■ j ^ T 

!• W * S- — 
t 6 I 

r-ri 8 

[ ii r 


7 


J,, 
d^ — 

1^^ — 


— 


• — — 

6 , 


^ 

M^^ 


-^ 


jff. 




^ Th ■ 


\. * A *^- 


t^^ 


■ • 


~~~ 


UJd 


h^ 


i;^ 


■»- 





A: I Vil V7 V7 VI V I I rv— I V7 I ii I^Vt I 

f». - . J J .1 ■ I J.t 



^^ 



^ 



^ 



r I " ^^ 



=D= 



3 6 



1 



* 



2 6 



iji 



m 



6 6 
A 5 



m 



^ 



mz 



C: I V7 I V7 I V7 I V-7 I 

Compare with NQ 2. 



V-n I 11 — V- 
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EXERCISES TO LESSON XVin,PAGE 67. 
Dispersed Harmony (Open Position) in Minor. 



1. Figured 1 


bass 


given. 

-^^ — 






' — 


^ 


^ 


«— 


1 g> f 1 


rH=\ 




Mt^— 


— o 


8 


p — 


< 

~f — p — 


^ rJ 

6 
5 


r 


SL 2! 

8 






M^ 
* 


L .11. .,J| 


^^^^^ 


^ 


LL n 


1 


7-:. 








»— 


— 9 


=F=P= 






— e — - 



d: I VI IV V — 7 I V7 I 



rv^ V VI IV V 



2. 



*«^=?^^- 


MjtiJd' jl 


-^5 




^=a 


^f-NN^i 


-Jf =*— • '■ 

8 e 


f 

P"~P» 


6I| - 

-^ — 14^ 


-H — # # r* — p * 


-^f — ^^ 

— 1 w- 


- — 


^ V], i " — p— 


? ■ 


T r r r s 


Lf — r 


H- 


— _ 


t=±d 








g: I IV I V 
4. Melody given 



iv~ ^ V i— V VI IV I V ^ I IV I V7 I 




e: I— V I — IV I IV V I V-7 I V I V7 I 




a: I V I V7 I— V -7 I V7i— V7I V I ^I ^ I— \^I_ IIO I V7 I 
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EXERCISES TO LESSON XIX,PAGE 70. 
The Dominant Ninth in Major, and its .Inversions. 



1. Figured bass given. 



z = =:^=a: 



»=f 



W=s - 



O g 



6 i r 



m 



m 



m 



4=4 



3 8 



I 6 



:i fi I p p 



C: I V— 9 I- 



IV I V -^ I- 



V7 I II I V7 I 



2. Melody given. 




F; I-V?I V 



ffe^ 



jT ^ ^ jiJnj j^ 



^^ 



9 f=if 

'66 
6 



=Q5^ 



« ^ « « ,, 

4 7 4 8 7 



^^ 






^ 



^ 



bK 



I I V? I V-^ VI n V7 I 



V-» I V-7 I II V-^ I 



jM: i 



it 



M 



S 



2E3=i8=2s 



-CT" 

4 



O'O* 



^ 



6 ,|6 



17 

7|— 



^ 



ffi 



i 



9 8 
7 6 7 



9 8 
7 I 7 



» 



30 



eK I— V|I' V7— I 8 I 



IV— V^m V7 V| I V7 I 
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EXERCISES TO LESSON XX, PAGE 73. 
The Dominant Ninth in Minor . 



Melody given 



J Meioav 



m 



m 






m 



m 






ll' 






I 



2 i 



^ 



^ 



^ 






5«i 



Ji*jii 



rrr'rrr ' r-rr 



g: I V7 I V9 I V — I V7-9 V I- 



IV I V7 I V9 I IV II? I V7 I 



[ ^1^ 



m 



m 



m 



^ 



w 



i 



'S± 



Wi f } 



u? 



p 



I I 



» 



* 



^ 



fit: I V9 I V7 I — IV V9 1 V— 7 I Iio I V7 I 




b: I 



V7 I V I V7 I IV I V I V7 I IV— V? I V7;— 1 




dj I V 1 V? 



I — Vi I V 1 IV I rv V? I 



Vt 1 



1^^ 






5 «> 6 « 






10 
6 f 6 



« 2 • ♦ » 

l"'«if P f F I f P 



« t 



^^ 



5: I — V| I 



V7 I V7 V? I no I V7 I 
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EXERCISES TO LESSON XXI, PAGE 76. 
The Chord of the Seventh on the Leading-Tone. 



1. Melody given. 



^m 



m 



■M ^ 



^m 



i 



6 ^ 
4 7 



9=^^ 



^=-9^ 



m 



B\>: I vii<V I — IVvWv I V7 I vii<V I — n I V7 I 



2. 



^m 



m 



w 



m 



m 



I 



^ 






gee 



n't fr til' f \ rytr \ t i lpFf Ip^ 



2 J I 7 



i 



m 



D: Ivii^I V7 I IVtDf^Iii I V I Vrl vii<V IIV vri^I V V7 I 




Eb: I vnPj I V-7 I ii V I 



vn^y I IVvii^niV7 I 




A: I V-7 I V7 — V? Ill V7 VI IV I — vn<V inV7 I 




Db: I mlVvn^ I IV viF^Vt^ I — vii<V I — IV — V7 
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EXERCISES TO LESSON XXU. PAGE 78. 
The Chord of the Diminished Seventh. 



21 



1. Melody given, 



f iTpj 



m 



m 



m 



M 



m 



n 



% # 



^H\W^A:\ Jiyrlr ripppliipf 



«= 



i 2. 



d: I vii§oi V I vn^oi- 



V I V7I vn%; V7I 



V7 I 



fuije J 



i 



^ 



# 



^ 



S 



t 



f^ 



^ 



i 



1 1<. I* 






1 6 6 I ♦ 



i 



li 



^E 



C: 

3. 



I — vno^ I V viXJoi Vt I V I vinjoi — vPi yi i 



^'^j J j J |»^ 



^ 



ji'i'^p p nf 



p 7 



6 5 e 



I 



^ 



a # 



^^ 



e; 

4. 



VII«o I V7 I VII^oI I 



\TL^^ I V - 7 I 



i''iirr]jj] 



W 



^* 



^m. 



6 i*l 



6 6 M 6 SI 1 H 



i^, 



Ji ♦ 



^ 



g: I V I V7VI IV- I V VHJqI V7 I IV 11° Vl I 

5. 



^^^ 



m 



m 



^ ii \ h^ \ § 



m 



n^ ^'^ 



HZZfc 



^ 



^^ 



E 



^ 



I VIBjo I 



\11§oI 



I vn«j,i IV V7 I 

^Google 
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22 EXERCISES TO LESSON XXIII, PAGE 81, 

The Inversions of the Diminished Seventh Chord. 



1. Figured bass given. 



^ 



^ 



m 



6 
4 



1^ 



-6 



4ii 



6 8 



^m 



m 



^ .1* 



m 



« j*» 



i 



^ 



^ 



i 



d: 

2. 



I vii^p I VI V vii:jo I viujo I vmjo I IV I vi I 



^m 



i 



# 



^ 



# 



f 



6, 3, 



f» 



I* 



-^^t^F^- 



ti^ 



i 



6 



4 6 



ff 



ill 



Ml 



««. ' 



*^;5 



^ 



e: I vn^o I — vn^o I IV I rv I V- 7 VI- iv vii^^i Vt i 

3t. Unfigured bass. 



m 



m 



^m 



m 



8 6 



1^ 
# 



^ 



^ 



^N 



^ 



ss 



rt: I MI^o I WStQ I V7 I VII§o I VI IV V7 I 

4. Given melody. 



pn^ii jji-j j ^ 






l^ 



^ 



ni\' ^ rttrr. Nf p p 



s*> 6 i' 



« I 

4 ^ 



"I ifn ii fp 



I vii:jo I ^Ti§o I vii^o I vn^o I vii§o I vno^ i iv i Vr i 




I vi^Joi I V V7 I V7 

-♦• The fifth ascends-See 146 B,pag:e 79. 
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EXERCISES TO LESSON XXIV, PAGE 82. 
The Chord of the Diminished Seventh (Continued.} 



1. Figured bass given. 



f UJj 



^m 



^ 



m 



f= 



r 
ii 



7t 



i. 



r^%^p pflf?/^ 



5 I 

m 






J a 



i 



i 



^ 



^ 



F: I vniJI I V — I V7 I vn5 I in vnij I n — V--7 I 

2. Open position. 



i-'u ■■ I r. B l i 



m 



m 



i 



^ g 6 K- 



s^ 



8 
ft 



6 

5^ 



m 



6 6 



I 



m 



7t 



ua 



s 



?=za: 



^ 



==^ 



eK I vnijo — I n V — 7 I V7 I vnj}^ I ti V— 7 I 




I vn§o I viijjo — I IV I vn§^ I IV V7 I 




bK- I vnijo I — V7 I IV — vnJJo I IV vnijo— I —IV V7 nwjol 
5. Open position. 



^ 



m 



^ 



^^ 



^^ 



«=cte 



^^ 



♦ 



1^ bl' i I' 



6 6 



$ 



i 



Ak- 



vn§o 



vi 



n \T VI V I 
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6. Melody given. 



^*''"-j i ij j i j^^^ 



';■¥ » r F f 



6 5 

11. 



7 



^8^ 






^ 



6 

4 71^ 



A: Ivirjol — Vvinyol^iijo I — mu?oI mvnljl n— I V? I 



6 ^ f 7 

to 



^^ 



si 



^ 



7t 



5I> 6 , 6 



w^ 



^^ 



i 



-^ 



6 « 



LCJU li 



I vnjo— I n V -7 — I n , I V7 



^^m 



m 



m 



m 



^ 



^^ 



^gg 



ti « 



^ 



m 



6. 






1^ 



BS 



9 9- 



^^ 



Dac 



A: I vnijo I — ^I IV— vn?o I IVvrojo— I IV I V7 I 



mm 



i 



^ ^ 



7k 



It 7k 



^^ 



^^ 



i 



6 

lib* 




r 

-id 



^ 



G: I vnjo I vn§o — I IV I -vn?,, I — V7 1 



10. 




i 



^^ 



^ 




^ 



vn^o 



I VI n \i IV V I 
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EXERCISES TO LESSON XXV, PAGE 88. 
The Modulation to the Dominant. 



25 



1. Melody given. 



\iA ^ J 




r 


J 


H 




r^^- 




i 






t)i4 " «^ 




— P — — '^ — 


4 

r — 


6 


1 


■ 

m 


o 


^^=i=?i=s 




N^ 


^ r 1 


p 


^p ■ 








1 ^ Jl 



C. I 



G:V7 I IV I V7 





a: T 



e:\n<?yo I 




G: I 



V7 I D:V7 I IV I IV I IV V7 I 
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EXERCISES TO LESSON XXVI, PAGE 92. 

The Modulation to the Subdominant. 
Soprano given. 
1. Modulating tone in Soprano. 



m 



d=i=^ 



3^ 



^ 



m 



^ 



T 



T 



till I 



r 



r 



r 



i i 



^-j '^ ^ rj 




t 



.^^'»i i^ f Li 



6 



^ 



"I 

/5. 



J~s trH 



i 



^ 



D:I — V7 I 
3. Modulating tone in Alto , 



-G:V7 I IV I iiiVt 



IJlK. J J lj=l 


J J J 1 


1 J. j> ij 1 


J 


g'^ * r r T= 
-^^i'g p P F 




— » 





B^': I VI E^'tV? I 

4. Modulating tone in Tenor, 



V9 V7 




d: 1 



g:V7 I IV 



5. Modulating tone in Bass, 



1 1 J I 1 






^ 



4« 6 
2 



I I r r r r 



I V7 



a: I d:V7 i V7 



rv no 
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EXERCISES TO LESSON XXVII, PAGE 93. 

Modulation between the Tonic, Dominant 
and Subdominant Chords. 



27 



1. Soprano given. 



i J F iiJ 



^ 



=8= 



^ 



i 



i 



C: 1 G:V7 I — C:\^ I 



IV V 



^m 



^ 



^ 



^ 



^ 



i 



f" 



^^H'-jf i 



h 



4, 

8t 6 



i=± 



^ i 



i 



Bh I V7 I El':Vr I — Vr I — &:V7 



7 1 



^ 



^ 



"^ — ^ 



f=4 



TT" 



-ee- 



^ 



# 






lA. 



6 

4 7 



S 



tf — «■ 



' r T ■ r r ' r 

I E^: Vr I n I 



E^: 



I V7 VI V I B^:V7 



V7 



I j»' » J?3^ I J 



^ 



6 ~r 



m 



m 



6 



I 



6 6 7li 



I 



4it 4 

2 6 8 



f=A 



^ 



^ 



^ 



D: I G:V7 I — n I V7 I D:V7 I V7 I 

CHANT. 



n V 7 I 



m 



^=Tz: 



i 



jx: 



ii 



«= 



m 



s 



r 
« I 



XT 



& 



7t 



4 |! tl 



m 



5* A 

3 5 



7t| 



ff ^ 



fil 



i 



^ 



i 



gr O TT 



S 



C: I vn§oI 



■G:V7l n I V7 I C:V^ I— IV I V VI I V7 I 
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EXERCISES TO LESSON XXVm, PAGE 97. 
Modulation from a Major Key to its Parallel Minor. 



1. Soprano given, 



m 



m 



m 



Sr 



^ 



C: I a:Vi 



IV I V 



ijj i , i li i. 



^^ 



M 



^Sr 



5. H 



C: I a:vil§o- 



VI IV 



1 ^''''' F F F 



^m 



^m 



^m 



A 






^ 



S 



E^: I C:V7 — 



rio no I V7 




f 3 ^ J 



i 



^m 



i 



4* 



r r T r I f F F 



6 7 



=^ 



D: 



b:V7 



V7 VI IV I V7 



IS 



Jni j iij" 



m 



m 



i-=;:M-- 



^^^ 



d. * 



8 



ri^i' II t'-r r. 



6 6 



6 ^ A. 



r r- 



T 



'&: I Vt I — g.V7 I 



I V7 I IV 
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EXERCISES TO LESSON XXIX^^AGE 100. 
Modulation from a Minor Key to its Parallel Major. 

1. Soprano given. 



|i'i'i J J 



f ' .J J I J J j 



T 



6 

4 7 



^ 



31= 



C: I E : M 



IV I Vt- 



j I ' 1 1 I I 



rt 



^ 



^ 



^ 



ffi 



" t 



-"t»p l i p p 



X5. 



m 



f2= 



d: I vn^ I F: Vll^o V7 I IV— IV I 



^^* 



^^ 



^ 



>'Y ^ iif M T ^ 



6 

4 — 



^^ 



^ 



a: I V- 



I \^ I 



C-.vn^oI — Vt I 



^ 



=it 



i 



^ 



^ 



7? — w 



rz\ 



^^ 



^ 



^ 



•i t . 



^^ 



^ 



g: I — V 7 I B :V7 I IV I — IV VflO V7 I 



ri.ij.ij 



^m 



^ 



^ 



^ 



1 






^m 



r 



^ 



^ 



»f r ir 



^^ 



e; I \^ I V —7 I V I G: ^ I II V7 I 

Digitized by LjOOQIC 



30 



EXERCISES TO LESSON XXX, PAGE 101. 
Practical Modulations resulting from the preceding Lessons. 

1. Soprano given. 



m 



^ 



J J.J I ..NJ 



d 



m 



^ 



i 



T^=f^ 



r 



fc|« A ** 



1 



!' 



J. 3 



14. 



# 



>M: 



m 



s 



^^ 



^^ 



•yy I _a:V7 I V: i — C!\% vi V7 I 



C:I 



Vr I 




d: I \^ I F.V— 7 I — d:V7 I no V-T I 




C: I IV I V— lE:V-9V7 I CAH^oI ^VIlV I "W I 




G: I V I e:vn<^^V7 I — G:V-9 I V — 7 I II V7 I 
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EXERCISES TX) LESSON XXXI, PAGE 105. 
Modulation from a Major Key to the Parallel Minor 
of its Dominant. 
1. Soprano given. 



31 




C:l — V7 I — e:V7 i iv n^ i Vr 




A : I I\^ I V-7 VI IV n IV I-c#; V7 i — n' n** i V7 i 



3- 

AH K 


1 ^L 


n L 








n K 


^ 


Jrm 


1 


i%# 


3^^i 


;±^i 


^ 


s 


=Fi^ 


fe- 


^i^f 


{m¥ 


# 


ML 


frt 


FFrfH 


1 


6 




6 ' 




fa 


Uii-I-E 


m yp 1 


lu y i^ 1 


■•— 1— 


^ 


-4^ 


ypjL 


-U-3-^ 


a=E=y 


-9 — 



G: I — V7 V— 7 I . — V7 I — V I ~b:V7 i V7 i iv i iv i V7 i 




F: Ivn^ol IV I V I a:V7 i — iv Vr i 




^^ 



6 4 



6 



W 



6 
6 5 



uUl 



=&d 



m 



E^ll IV I IV II I V 



-7 I g:vn%l V7 I 
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EXERCISES TO LESSON XXXII, PAGE 108. 
Modulation from a Minor Key to the Subdominant 

CHANT. ^^^*^ Parallel Major. 

Soprano given. 



^^ 



'i jj |i I 



=8= 



^m 



^^ 



"i w zqg 



c: I IV- 



I A^ivn^Yo I " I V 7 I 



^^ 



^ 



i 



a a =7F =^ 



I i* 



^^ 



i^ 



6 « b<^ 



^ PS 



jqaz 



g- — z 



d: I vii«Vo ly vii<Vo I B^iYr I IV — I 



iii'i j J J, J 



^m 



-II- 



¥ 



Jl 



« I* 



h'M r f ^ f 



:«!= 



t Tb 



m 



^ 



^ 



e:i 



i^^ 



vii<Vo I — C:V7 I 



V7 



^^ 



^^ 



^^ 



f 



^ 



7 6 



'^ m P'Mf' if ^ 



4 Z 1] I 5U 

3- g ^ 8^ 



L 



A 



i 



7k 



F^ 



j^^s 



f: I - — vn^oi — V-7 V I rtvii^o I IV I V7 I 



ipi^ 



IT' I 



^^ 



,rn i iJTJ I j^ 



r 






6«6 6 

1 '''\ r 



r 



B^ 



ti r/f^ b 



i 



i 



m 



m 



' 6 



^ 



b: I vnV — ivVt— i iv— iG:Vr I VIIVIIV IV7I 
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EXERCISES TO LESSON XXXIII, PAGE 109. 
Modulation from a Minor Key to the Subdominant 
of its Parallel Major. (Continued,) 
1. Soprano given. 
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- EXERCISES TO LESSON XXXIV, PAGE 112. 
Modulation from a Major Key to the Parallel Minor 
of its Subdominant. 
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EXERCISES TO LESSON XXXV, PAGE 116. 

Modulation from a Minor Key to the Dominant 
of its Parallel Major. 

Soprano given. 
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EXERCISES TO LESSON XXXVI, PAGE 117 
Combination of the preceding Modulations. 
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EXERCISES TO LESSON XXXVII, PAGE 121. 
The Supertonic Seventh Chord, in Major and Minor. 



Soprano given. 
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6. Choral. Involving Modulation. 
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EXERCISES TO LESSON XXXVIII, PAGE 122. 
Inversions of the Super tonic Seventh Chord. 
1. Soprano given. 
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e: I n?V I VtVI iv ii? i V i — iv i ii?V7 i i — i Vt i 
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EXERCISES TO LESSON XXXIX, PAGE 125. 
Secondary Seventh Chords of the Tonic,Mediant, 
Subdominant,and Submediant,in Major. 
1. Soprano given. 
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EXERCISES TO LESSON XL, PAGE 127. 
Secondary Seventh Chords, in Minor. 
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1. Soprano given. 
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6. Chorale. 
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EXERCISES TO LESSON XLI, PAGE 129. 
Inversions of the Secondary Seventh Chords, 
in Major and Minor. 
1. Figured bass given. 
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EXERCISES TO LESSON XLH, PAGE 132. 
Chromatic Passing Tones. 
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EXERCISES TO LESSON XLm,PAGE 137. 

MIXED CHORDS. 

The Chords of the Augmented Sixth. 
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EXERCISES TO LESSON XLIV, PAGE 141. 

MIXED CHORDS, (Continued,) 

The Augmented Six-Five Chord. 



1. Soprano given. 
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EXERCISES TO LESSON XLV, PAGE 143. 
The Chord of the Doubly Augmented Fourth. 



1. Soprano given. 
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S . Soprano and bass given. 
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EXERCISES TO LESSON XLVI,PAGE 146. 
The Chord of the Augmented Six- Four-Three. 
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-f ^ 



6t 

4 
8 



^^ 



i M 1 tv^ p rip 

t r c:iv iiU y I 



C: I- 



64- 
Vl4^" II V7 



a:V 4 
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3. 


. k. j-i ^ 












4^^ 


^te^^^ 


f^=^^^ 





J J jj 


^-^=%^ 


=^MI 


j) fa— LJ 
^j-i 'j r-^ — — 




*: 1 
^^^ 


1^ 

I* 


* Is' 

^11 '^ 




^ 


'^I'a ^— ,-»- 


— 1 1^ LXmiJ 


=1 


rr p U 




'w r p 1 




F=" 



d: I V7 VI 114+ V I IV n;? I V I V7 I— lili V7- 



4. With modulation. 




6+ 



fik I _ IV I VII? vii|t I I EI -m V lB:vn|+ I— vi^vii|+ 




g:V — I RPrll— V7 
1 . Melody given . 




Bl'.l vi|:!: II V7 I 

Compare with No. 1 page 147. 



bKv7 V|+ I dKiV II 1+ V I 




Compare with No. 3 page 147. 
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C: I Yj VI Il|+ V I IV 11^ I V T V7 I — 
Compare with No.3 page 147. 

5. With modulation. 



llU V77 I 



^^ 



i 



^ 



■==53 



m 



w 



^*E 



i'"||| 1 p F 



^^ 



^ 



4 

8 



6 6t 
R _ 4 4 
® 3 3 



A: I— IV I viijvniti E: IV I 117 V lArvnlt I — vn§ vnlJ 

8 33 

Compare with No. 4 page 147. 



^m 



r^ d f : 



i 



6 7. 



* i 



^^^ 



-T rj ^ 



m 

- I 



^ 



ftt; V — I A: n— V7 



EXERCISES TO LESSON XLVn,PAGE 150. 
The Neapolitan Sixth. 
1. Soprano given. 




^ 



^ 



3 



2=23 



m 



=BF 



mz 



^&- 



6 el* 



4« 

3 



6 61^ 



3X1 



I no N® IV vu^ 



no N6 I V7 I 
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no N6 I V7 VI IV N^ IV V7 I ^7 I Vt 




c: I n7 N61I7 vii^o I 



IV N® IV V9 V V^ I V I 




lAiir't ? 




J. I IV no N6 IV 1 — ii" N«ivvn?o 1— N* i V7 i 




A: I— N8 I \li?oI 117 V7 1- V I 1-7 V-7 i— NB 1 
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EXERCISES TO LESSON XLVni,PAGE 154. 
Altered Chords with a Diminished Third. 



1. Soprano and bass given. 
+ ^4- 



^iN4 in 



4 



W 



r iif ' r ^ i tu^ 



^ 



^ 



iJ-^ 



6t 



^^ 



T 

5l> 
3* 



6« 



f^'P PfF'?J 



4 * 



-KC 



njt I 17 1 V~7 I 



C:I njt I- 

2+ 



°|g I 



II5OO I - 



^ 



^3 



i^ 



+ V 



.V^ l ,%J l i 



ffi 



^ 



6 
4 



f 



^^ 



«r 



7 » 



6 6 69 
5 



4» 

a, 



6« 
.4 



i^Mi <■ f'i'r 



ri 



i 



ii 



2i, 



XE 



d: I IV IVj>, V I IV I\^ I 

If 



V I mV i_V I i\lV-7 I 
10 »+ 



P^^ 



^^ 



^ 



# 



53s; 



6 I I 



6 « 6 



6 I 8 



6 5, 6 



? 



^-'4p p pp 



e 



i 



§^ 



^¥ 



a: I II7 I 



11^ I 



^ '■'''■ nj J 



+ + 



^ 



^ 



IV 115 I n^ 11.J . I ivii| I V7 
If 



^ 



^ 



m 



¥ 






4tt 



4tt 
2 



3. 6 



A 



m 



S*6 

346 



ff l r fr rlP 'i 



4^ 



6 7 



p 



^f 



C: I D|*I II4+I V7 I V- 

5. Soprano only, given. 



^^ 



_7 I — IV n| I iif*i- 
1+ 3 



V7- 



^ 



-«s- 



^ . A .-^^^^ 



^ 



58= 



^^ 






T 



i 



rrs 



zfc 



:t 



£ 



ii H 



U 



^ 



^ 



e: I G:IV I VI 114$ I V7 



u 



m 



V e:V I 



II ii|+ V 



3E 



ib: 



^S 



^ 



^^ 



2=8 



« « I 



s 



i 



I 



i 



li^ 



7 

1»- I*- 






$ 



6' 7 



3EE 



I G:V I a:n7 V. 



I e;iv— 7 V VI Ne I V? i 
1+ 
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LESSON XLIX, PAGES 155 to 160. 
Enharmonic Changes. 

LESSON L, PAGES 160 to 164. 
Irregular Resolutions of the Dominant Seventh Chord. 



EXERCISES TO LESSON LI, PAGE 167. 
Modulation a Minor Second Upward. 



1. Unfigured bass. 



^ 



^ 



il | .!7g 



^ 



^ 



rA rJ =33 



zssz 



^-v 



^ 



8 g p =g 



i 1 «•• 



^ 



i 



i^ 



5l> 51" 
8I» 8b 



6, 

4b 7b 



^ 



y 



6^ 



U 



^S 



»=1^3SZ 



i 



C: I - IV V7 I 1^ I D"": Vy VI IV II I % I 

2. 



^ 



^ 



==i5=^ia 



^^ 



^ 



S,"! tl n^ 



^ 



FT 

St- 



i. 



^ 




i." 



f^ 






iii 









tl 



IE-»V, 1 n J: ^lir 1 V7 I 
' in ' 



3- 



Di I — V, I V I - IV V 



^ 



i 



8b 



m 



^=:^ 



9 Vi 



^^ 



6 5 



^ 



-i 



7b 
5b 



M 



8^ 
5b 

Jl 



,4b 6b 



8b 



|yp E ^^ 



Hy- 



<j:I Vy VI II VI V7I 
Another version. 



I V IA^:\^ VI IV I \^ I 



^^ 



g 



P 



^ 



fg<-^ 






517 



^ 



^ 



g 



6 5 
8. 



^ 



»^e~ 




G:I Vy VI n-T VI VI 

4. Melody given. 



JP^: I - IV Vy I V^ 

Compare NPl 



D; V7 VI IV 11 I V, I 
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pi i ^ 



^ 



^ 



=^^ 



^ 



m 



w 



w 



T 

1^ 



6 
2 6 4 



s 



m 



i' 



1^ 8b 
5b 5'p 



6i, f 



4b 5b 



8b 
5b 



W 



I D^;V7 I n m n I V7 I 



C:I-\^IV1-IV V 

Compare N92 



^i^ 



4 



^ 



^ 



^ 



^y 



^ 



^P 



pf 



s 



Tt 






6 



6 5 
4 8 

-■"■ — •* — 



7b - 
5t| 8b 



^ 



^ 



5b 
^61 



6 - 91,81, 
4b - 7^ _ 



^ 



61, 



^ 



A: I Vt VI II -7 VI VI IV IB^:V7 vi ii-7 I VJ-s I 

Compare K9 8 7-7 



[»^ 



^ 



s 



i 









*4I 



1^ 



6 4 6 5 
3 4 8 



s=^ 



giiP 



E: I V7I IV - I - \^I - V I \^I F:V7 - I 



II I V7 I 



^ 




3555 



i 



^ 



? 



^^ 



^ 



71, 6 7b ^^ 

^ - 8^ 51, 






7*1 8i, 



^ 



7b 8b 
51, 8 



A: I B:V7 I 



B 



i|= 



71, b 



B^:V7 I brVy I C: T7 ^ 



^ 



n7 n \^ I 



EXERCISES TO LESSON LII, PAGE 170. 
Modulation a Minor Second Downward. 




C: I -7 B:V7 I -7 BSV7 I -7 a:V7 i C.vi \^ I IV V - I 
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El". I 



V v-7 I IV I IV I 1^ Drvjiy rTv i Vi i 




Bh I IV I B:V7 I C:V7 I -7B:vn?oI V7 I 7 BKvn?oI V7 I 




fit". I -7A:V7 I Ai-: V7 I V7 I A: V7 I B^'rV? I N^ I V I 




f : V7 I V I IV 




I V F:I F^:V7 I 



G:V7 I Ai':V7 I n I V7 I 



"W" These progressions in the tenor are difficult of intonation for voices. The whole exercise is to be regard- 
ed as instrumental. 
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LESSON LHI, PAGES 171 to 173. 
Modulations of an Augmented Fourth, or a Diminished Fifth. 

LESSON LIV, PAGES 173 to 180. 
Modulation in general. Key Relation. 



1 . Melody given. 



EXERCISES TO LESSON LV, PAGE 183. 

The Non-Harmonic Tones. 
Suspensions, 



f^m 



^ 



J J r^ 



J^J~}J7 2 



^^ 



9 8 6 



? 



=f=f=^ 



' « i i I i 



6 

* t 



i'H ' J tJ 



#* * 

m 



m 



^ 



d: I 



no I V7 




^ 



^ 



i 



>Q 



ii 



^£1 



^^ 



^ 



f 






f=i^ 



5-76 
4 8 



rr 



r r 



<'< 



^ 



7 - 
« 5 



U 



^ 



# m 






6 1 



B'': i V7 VI g: V7 VI »•: IV I IV I V-7 I n 
3. With Modulation. 



^ 



I V7 I 




a: I V7- I V iC:vn§o I vnoIDV7 I C:V7 I a:l V7 i 




c: I V 7 I 



V I no I V — I — IV I no I V-^ i 
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5. Suspensions in the bass. 



i 



J .1 i jjj^ 



m 



^ 



^i 



m 



tzm 






T--r 



5 - 



iLl 



'>t\s\' r 



5 - 
3 - 

«4L- 



J^ 






^^ 



5 . 
4 - 

a- 



^ 



:&= 



^ 



W 



~:Vj1 : 



: 1 -V7- I-V7. I VI- 



IV-erVT I -by?- lG;V7HV I -V7- I 



^^^^H\ i 'J I I I J I 



^ 



^ 



^ 7^ 



r 



^ 



5«- 

8 - 

6 2- 



6 2^ 



' , « 2- 



^ 



6 

t, :S 



^ 



» - 

2, - «| 



i 



5 - 
6 -4 - 
4 - 2 - 



^^ 



^ 



^ 



^^ 



d: I-V7- I A:V- Id«V7I- II7-V7I V7 - I - 



r^ 



V7- I no I -V7- 




g: I -V - V7-I - VD:V7 IgiVifl V I -V - I V7 VI IV I - V7 - 



1, Bass given. 




n 



EXERCISES TO LESSON LVI, PAGE 185. 
Suspensions (Continued.) 



^ 



^m 



s 



^ 



^ 



rr 



7 6 9 8 

JJli 



8 - 7 - 
5. 4 4 8 



8 I'i 



II 



6 - 



i"»i»f r 



^ 



9 86- 
5 



11! 



M 



7 6 6 
5 - 4 



^ 



«: 



^ 



D: I V7- VI-A:V.7 ID: 1-7 IV- 1 - \Tl6 I II^ VIII I - V7- I 




C; I II7 V-7 I-IV-7V7-I V iG.Vnc^IC: V-7 I - IV-I-7 IV-V7- I 
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3. 



I 



W=f^ 



L o^' 



^ 



X 



^ 



«2 



M\ 



^ 



3X 



^ 



n 






* 



^ 



7 



6« 



I 8 



9 8 
4 3 



4 8 



K 



\ > 



3IZ 



^ 



vno - 



IV vii^ a:V I 




vn^p 



IV vno^ I 



i ^J | .l''Tii^^iJ^TJ'H'J JiiJ 



-»s:: 



S 



fe 



6 5 



# 



J^^a 



1 6 



a^r 



i 



i'i 



I 7 D:II 

5, Soprano given 



7 V 7 I 7 IV-7 b: 110 - 




F: I - IV V 7 I Bl>:V7 I gVl I F: li, V V7 



^^N 



iJ4(' ^ 



^^ 



^ 



HE 



6 7 
42 fl_ 



9 8 7t 
4 3 



|jr--:i 



|i>=b ° ^ 



-Hi 



m- 






zM: 



I 



I -g-vn% I — C;V9 F: V7- 



I — V VI II V7 
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EXERCISES TO LESSON LVH, PAGE 188. 
The Inverted Suspension (Retardation), 
1. Melody given. 

I! rlT) J^J riTJ JTJ I'hi. ^T-* ''T:'' r 



I 



^ 



^ 



^ 



31= 



r 



§ 6 



^ 



E 



u 



10 

7t 



7 



9 8 



31= 



XEI 



cTi V— I 



Il7 V7 I F:V7 I 



C:I 



G:V 



IC:I 




A: I — Vr VI . iil IV n V? I V7 I — b:V7 i A:ii7 iii V7 



3. 



r"iij|j|i"ii|jiii||i|i 



^ 



JJJJTJ'^ ^ 



m 



f=ff 



9 10 



Mi 



9 10 ' 
6-6 
4-6 



J: . 



^^HlffF 



^ 



9 10 * 

I? t 



m 



M 



9 W a 



:fi= 



G:IVI V7 1 V7— I V I— Vt I-IVI W C:VrlGl-\7— I 



[ SinJ ii J4Ji'N^!^ | ^Mii|l''ft'i'; 



l-jtj JJ^J . 



i^ 



6 I 



')'-'i J J f i r 



9« 10 
« I 



i 



6 § 

4 « 



?. 



^ 



. 8 



61* 



6 6 I 



P^ 



a; I — \^ VI — IV — I V 



7 I V7 I N6 I Y7 I 
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J6 

/ -5. 




d: I F:IV i 



IV I — II V m V7 I d: 117 



6 - 



^r^ 



^^trr 



^ 



4^ 



f 



^ 



i^ 



V \TI^o I 



6 ^7 6 
y 5t b, 






o 5 6 



w 



U7\TlJoT — 117 —V? ^ I 







M *5) 



S 



fill* 



m 



i)i^ *ij) 









w 



^ 



B^ 



^St 



ngiMl^ I F:I— a: Vy — i d:\T]^o ^ — ilP vn^o I — n? — V7 — 



I. Melody given. 



% 






EXERCISES TO LESSON LVIII,PAGE IM. 
TheAppqggiatura and Anticipation . 



^^m 



m 



^ 



m 



u 



^ 



Ee 



^ 



*;? 



rf 



f? 



^^ 



i j:i 



^ 



^ 



"('" f i i' ^ 



2. 



!'i.» J. ^J' ^ 



^ 



^ 



^P 



^^ 



^=r 



S^ 



:^ 



? 



^^ 



$ 



^M 



^M 



f^ 



^^ 



^m 



i 



J J j j 



i 



i 
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pt#^ 


r^ J 


^—^ 


RF^^ 


pS^ba 


61 


r\, t — n 3— 


-r-r- 

-tJ J- 


— • 


*P^ 


? f 


-f" 

-f — !• — (■ — 


^-^— 

.j^' 


.^•^'^jf 3 


W=il 


=E=F# 


^^ 


— 9 P— 


= t=t=p_ 


-Jt 



^N^^a 



♦ or freely: 



^ 



.^^ 



^ 



rt 



4. 


Tf^ J'J'iJ'^ 


1 jr3.N_rni 


nJ=J^f=H 


-l 






r c^ 

— a-T ■— li-Ti — 








-#•• 


"^ 4 1 3 1 — 


\^ 3-iaJ 


'r' ^' 


u=^ 








rar^ M i r: 




1. Bass given. 



EXERCISES TO LESSON LI X, PAGE 194. 
The Delayed Resolution of the Suspension. 
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2. Suspensions in all parts . 




6. Soprano given 



UMJ^u 


^^ 


m 


^W?rf= 


I^P l>|9j 


*>^>. 


N?=^ 


HfF 


iJ 1 ' 
Si 


-S 


' r ' 

-JT 


1 'LX 

— e 


— " ■ 


£1. 


lijjj 


A 


^ \>%% I ^ 














-e- 



Compare N9 1 




Compare N? 2 
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Compare N9 5. 



EXERCISES TO LESSON LX, PAGE 196. 
The Passing Tone and Embellishment. 



1 ^* Passing tones in Sopraqo. 




y- Passing tones in Alto. 




Ic. Passini 


r tones in 

X<^K 


Tenor. 

— e : — 


n 


. %\ .-\ 


r— e 1 








4^^= 


w 


— e 


11 J 


11 


11 


e 


-21^ — &i 




<* 


-11 


n 




L— e- ' 





Digitized by 



Google 



64 



2 a. Passing tones in Soprano 




2b. 



d^^^'i y h^ 


>j P 


O 11 

p ftp 


fgo ^ 


^W 


=T^T= 


— e 


-IT H 

— e 


yik H 


1 1 
-« 


o . 


1 r 

o ■ 


f r 
-^ — 


1 " 

-e 


il. 


^ 


^Ha " 










if 


4^= 


[ ..o . 



^^' Passing tones in Tenor. 




3 a. In triple rhythm, passing tones in Soprano. 



m=t^ 


-iiJJ 




^ 


= 


^^ 


± 




— 


^ 


^ 




^ 


=8 




r~M 


1 1 






^ 


Hr. 








pnr^ 1 


11*. 


*>• 


-^. 


XT. 
tm* 


T~~ 




-&: 


y g ill* — 




zd 


il» 


zd 


lo' 1 


Ojt 




=d 




— 




- — 


ZII 


zd 


|-o=- 





id 


«• HI 

1 UP 



3^- Passing tones in Alto. 



M y>p 


-»j 


o P p 






gov g 


v=f=f= 


-e^ 






1 « 1 


r 

n* ■. — 


fir 


r ' r- 


-«^ 


r rr 

WTt 


r r r 


r rr 


-^' 


-^^ 


u» 




c«« J 


L^^ 1 


€1* 






L^j 1 





Passing tones in Tenor, 




Digitized by 



Google 



65 



4 a. Passing tones in Soprano. 




mr: 



^^ 



^ 



w :s^ 



xcz 



4b. Passing tones in Alto 




4 c. Passing tones in Tenor 




EXERCISES TO LESSON LXI, PAGE 198 
Accented and Double Eassing Tones. 
1. Bass given. Quarter notes in Soprano. 






^ 



^ 



i 



^ 



^M 



^ 



^ 



A^ 



5E 



*:^=e^ 



^ 



nr 



ff 



«= 






2. Quarter notes in Alto 




3. Quarter notes in Tenor. 



i 



m 



m 



=ix: 



«: 



Jjif 



iJ^j 



iJii 



i^ 



Jjji:^ 



jJii. 



g»^ 



HZ 



ZOlI 
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4. Soprano given. Quarter notes in bass . 



$ 



JSZ 



ffi 



s 



11= 



ffi 



«: 



«: 



T 



T3- 



v'tijjfjlrrrrlrr^r l r^rr l rrrr l '^jjj l jrrj ls 



EXERCISES TO LESSON LXII, PAGE 200. 
Obligate Melody. 



^ 



^^ 



J-j- 



^^ 



=M: 



^ ^ 



J^ 



^ 



^ 



f=f 



^ 



^^ 



f p | r »(i 



#I,J J J J 1 


fM=i 


i 1 Jj J 1 


+-"— 


lujJJj 1 


1^ llJ.JjJj 






o 

-H 


hn 


i 

.ft J 


O , 


-CT-J 

o 


-f^-1^- 

.f-^- 


O" 


-T 










O 


4-^ 





J^ 



^ 



i^^ 



^fel 



^s 



K 



» < ^ 



p 



^ 



^^ 



?e: 



^^ 



a 



^ 



* 



^y 



^ 



* 



^^ 



m 



i i 



i 



^ 



u^ 



ti 



s 



^ 



1^ 



^f^ 



Such exercises may be continued indefinitely. 



EXERCISES TO LESSON LXIH, PAGE 204. 

The Pedal, or Organ Point. 
1. Inner parts added. 




fefe 



J 41'^ ^ 



^ 



#=t 



*=3i 



"TT 



\^ 



T'T' 



ij 



^ 



4=^ 



^sfe 



i^: 
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Same, with low tenor. 




Same, with low tenor. 




4. One inner part added 




5. 


^-T— 1 


rri rn 


rnn-L 


m 




p-m 


liHli liJib^L*^ 


J*^' J J J 

-m m mi' 


rr^ 


Jijm 




^ 


■w — 




r Pr 




T»-= 


^= 


^Xx 


^^ 


^?. = 






iP" -"1 


1=^ 


' 
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EXERCISES TO LESSON LXIV, PAGE 206. 
The Inverted Pedal. 



1. Inner parts added. 
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6. 






^ 









^ 
^ 



^ 

^^ 






^ 



,i#P(» 



HE 



EXERCISES TO LESSON LXV, PAGE 210. 
Melodic Figuration, 
la. Melody harmonized. 




^ 



lb. Figuration of Melody, harmonized with same bass. 




Ic . Same with four notes to each beat . 

fi 1 J 3 J j-j 111 rm III! 






^^^^^ 


-TTP^-O^ 




$'J'»r^'W^ 


y^^fj^tt^^j 


^^^^iw-t 


pV^ 7 -^ 


-^o»= 


V r r 
9:1 hi. J p 


a 







5 


■f F 


A 


■^ l> *' ^ 


'I r 1 


— 




h=^ 


r r ' ' 


— 0— 



id. Same with three notes to each beat 
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2a. Melody harmonized . 



I <^ j i 



^ 



3e: 



n a 



W^ 



y» r r^ =^ 






3ac: 



i 



i-i. 



f 



if Z3X. 



2b. First Figuration. 



|"4^^^ti^^jfjj^^ 



^ 



^ 



n-'^jJ i jfjjij 



P 






f= 



fT 



V' ti H P 



xc 



<t 



^ i 



II izn: 



2c. Second Figuration. 



^^P 



^^ 



^ 



^^ 



^^ 



f 



T 






r 



jpii- 



^ 




2d. Third Figuration 



^^ 



^ 



^ 



^m 



m 



^^ 



^ 



r 



^P 



HE 



-i>U- 



^#^^^ 



^^ 



IN '' r- 



UTS 



2 



i: i, 



Note: The above serve merely as models ^or the pupil in the working out of the remaining- exer- 
cises in this lesson. 
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EXERCISES TO LESSON LXVI, PAGE 211. 
Harmonizing of Floirid Melodies . 



71 



1?^ ORIGINAL. Melody given. 



1 



^ 



J 4 tzJ< ^ 



mm 




n 



x—r 



^ 



r — r 



^m 



m 



^m 



i 



.m JTH 



n UTj 



^^ 



^ 



i^=r 



T — r 






^ 



^ 



^ 



^ 



f= 



1^ simplified. 



m 



^ 






m 



^ 



J J 



^ 



2§ Melody given. 



^ 



g ^ ^ 




^^ 



m 



i 



w"^nr 



f^ 



*^i=* 



s^ 



i 



^^ 



p-s- 




■Jikk ri 1 |-T3h 


pMn 


■JJJ-" 


r^TOTh 


IJ, J. J 1 1 








r— 


r 


T ^ 

-*-= 


^ 1 


P 

r - 




■^bT^ 1 


— 1- 


J 


r 


^^ — H 




LM 
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2b simplified. 


r^ 


F*=1 






H — J-.i 


ij J . 1 






"m T — 


-4^ — 


=p= 


^ 


—zi * — 

r 




•J9-* 


\ y VV\ i '- — 


If "^ 1 




— 1 — 


i—i — -I— ^ 


-I — . — 


Ir r r 1 





\l^'l\^ J 1 


r^+rn 


1 1 1 J 1 


pJr-^ 


|J JJ ^ M 


Ml. — L 


1 n 






T 




f44- 




■^ P b ^ 


If r 1 




-4 1 




1 ^ 


=^=j 



3^ Melody given. 


— 1 — 1 — 1~ 


— 1 1 — 1 — 


— f 


1 > 


1 1 v-t- „ 1 




n\ e....f f- 












k 


'' "^ 1 r r ' 


—fi ■— *— 


H-U_pd 


M=M 


M=J 


T 






3^ simplified. 



U Pll 


fc 


— 1 — f — = — 






_J — 






H 






—m 

r y 


—^— 






[=#=^ 


—ft— 


44= 


s 


'^ ^tt '^ 


h^^ — 


-F— f 






r ^ 1 













■~1 — F 


-V— 


\"i — } 1 


fM-] 


"i 1 — 








v^^ 




— o — 


-1 — i 

_^ 


TJ 


4=^ 


:*== 

^ 


^ 

^ 


n - 

— s — 


J--^ 


-I i 




IJ ^ 1 


u r 1 


^r^ 




a 
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frrm^ , 




or 


T P m 


■= 


.y 


p^ 




■ — 


|9 




f- ^ 


F=*ffl^ 


r*^ 


FT— 


1 




r-jM 


. 




^ 




^ 


f 1 

P 


9 


n-f- 


=^=q 




p^ 


^ hi ^ 


— T — 


t 


— 


— 




J— 






—.■■ — t- 


— 1 — 






— # — 1 



,^, /^^"Jt: 




-J^mU^ 


lfi?1J jtll 


H — 1 — 


if' r 


^^ 




4^ 



4b. Simplified 



^^ 



atgt 



it 



iJi 



I 'HiriiJjju 




^m 



m 



^^. 
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5b. Simplified. 



W^^ 


-M—* — 


^ 


#^ 


^ 


^ 




^= 


ff 9 S 


>* 




-r-r—h 


—I 


T • 


f f C 


^90 


^ " 1 — ■— 


Ll^ 


-4— 1 — 


1 U'J 1 


-J-i- 






t^^ 



6a. Bass given. 




if'MiJi i: 



m 



^ 



^ 



^ 



tT^ 



w^ 



^fJ-ijImJ^^ l e-tfLiif l cjllfcJci i 



y'i.'' i, ii[jj iLi:; 



jl^'v J! ii 'ii' 



^ 



^ 



^ 



^ 




fiizA 



i^ J c j T l ffl 



S| 



7b. Simplified 
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i f.i.Hi M'lJi^J:^^ 




\y iniw 



-ijjjj^j. 



>p i H w IV ^ i J; W' ^ 







LESSON LXVn, PAGE 213, 

^ Accompaniments. 

EXERCISES TO LESSON LXVIE, PAGE 218. 
The Chromatic Scale Harmonized. 




2. 

/ Jf L a 1 — : — 


III 1 1 jiTq 


-k4 rJ ItrJ 


1 J h 'ig 


1 — ^^ — [l 








itr r7 r 


— e-« — 
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gK- F#: 



f l^ii tV'iV-^'^ 



'F ^j#iV-^^ ' ^ 




ifT^ 



^ 



^ 



| ' iiiV*V^^ '' 'Kj iiJi' I'l 'i"i |- 




D: 



f i jIUtJlMi^ 



If 
i 



fitJr 



',HtfHf^.^»^y»^^ ^ 



^ 



U^U- 






^^=T= 



1. Descending. 



fc 



^ 



^ 



a=a: 



^ 






^^ 



^^ 



^ 
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2. 

1 ^ L ;t i 


' H i-l 


9~^ 


^-6 jj/>. h/. 





— tr^ 


L 1 ■ 1 1 


1 1 1 i t J 1 


1 — 






*- 


^33 

nF^ 




-4f 






1 «» J 


— e-=- 


^ I* a 


— "-^ 


a 


IT'' 


iZZJ 




— 1 — 1 — 1 


1 — ' — h—" -t—J 
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EXERCISES TO LESSON LXIX, PAGE 221. 
The Figured Chorale. 
1. Melody in the Soprano. ^ 



I 



* 



l lie lf ,> 



fe^ 



M 



E 



P 



^^ 






^T 



3=1 :5 = 



mf 



i 



Ul 



JJJ 



y'tnrr i f- r I r g 



mjj 



tf 



^ 






^ 



^ 



r U^^ 



^ 



r f / "f 



^^■»i i » r 



# 






J J 



m 



^m 



^ 



I LriliT 



^ 



^^ 



r^ 






m 



M 



i*M 



3. 



i 



^ 



^ 



=!S= 



a= 






* 



r 



TfTr 



m 



J jja 



J^ 



I 



iM 



3E 



n" rrr 



XE 



^ 



^^ 




i 



^ 



/7\ 



f r r4fcrf 



lO ^ 



rr 






W-T^ 



^ 



^ 



J^ 






ff 



£Ef 
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6. In triple rhythm . 
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^^ -T ZJ LT - 



^ 



^^ 



fn- 



^^ 



m 



^ 



^ 



^'^ i r«r rfr^f^l 



^ 



=i5T 



*iii I f r p 



i 



r^ 



"T 



^^ 



9-^ 



i 



M 



e 



s 



/T\ 



J. 



m 






* 



i J 



.J a 



i 



^^ 



^ 



^ 



'^=rT 



EXERCISES TO LESSON LXX, PAGE 224. 

The Figured Chorale. (Continued.) 
la. Melody in the Bass. 



^ 



M 



^ 



i 



M 



X 



n\ 



w 



T 






f 



^^ 



i 



g^ 



i 



^1 



^ 



Vi/ 



Vi/ 



^ 



^ 



o 



]7Jg g 



^ 



io 



^ 



feN 



^ 



f=F 



TT 



S 



■»■ -at 



iJ 



P 



i J 



^^ 






i 



B fi 



^ 



U/ 
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lb. With passing tones, etc. 

hj.j| i „i. ^^^^i-^mlj 



a? 



f 



f^irt 



^m 



r 



T 



T 



^^ 



#=F 



m 



^4 



z 

XL 



^ 



\U 



\ J J^^ 



iS 



^^ 



^fe 



^ 



^^ 



^ 






T 



^ 



^ 



idi 



ii^ 



^ 



v^ 



^^ 



^^t 



^ 



-UJ- 



o^ 



^ 

^ 






I 






^ ^ ^^ j - 



j> J J ^ 



^ 



c\ 



^ 



^ 



H^^ 



^4 



^f^ 



r — «r 



i^ 



'i i 



^ 



C/ 



-i:^ 



^ 

^=f 



^^ 



I 



^ 



^ 



<r\ 



ii ij d 1^ 






rr 



s 



J 



ia 



^i 



^^ 



iii 



.^ 



^ 



^ 



w 



Vi/ 



Ic. In triple rhythm. 
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)' H Jrii 



^ 

i 



» 






f 



JtJ.J i^. — rJ ^ 



O 



rrr 






^rr 



^^ 



a 



^ 



v^ 



^ 



^ 



^^ 



^ 



^^ 



Cn 



ie 



^ 



^ 



m 



A J 



i. 






f- 

3^ 






iJi 



S 



i_i. 



g 



^ 



^ 



f= 



f" 



Vi/ 
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2a. 


fH^ 


fN^ 


F4=n 


ri^ 


1 J '.J 1 


HM^ 


Hps^l— 




t^i, ^ 


r1 


4=^ 




jafi — u — 
I 1 






.i* — 


[IZJUL-^ 


4=H 


1=M=J 


1 ' 


%^ 


11' 1 








2 b. With passing tone8,etc, 
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In triple rhythm 




^^m 



i"j J 



^^ 



i ,IttJ ^ J 



^ 

d 












li 



^^ 



Vi/ 



p^^ 



^ 



^JjirJ j-J i ,, ! , i^Li iliil 



^ 



^ 



r r r r T r 
T r' 



p 






l .'-;-i>ii r- f'' 



^^ 



JAJ. ^' 



Vi/ 



l'^"-rx i 



J j.Hj' 



^ 



^^ 



^^ 






^ 



^^ 



fT 



1. 



9't{| p* 



i 



jji^jiij 



^^ 



i^a 



im J 



^3Z 



]^^ 



Vi/ 



EXERCISES TO LESSON LXXI, PAGE 225. 
The Figured Chor^leiContinued.) 



la Melody in.the Alto. 




^ 



± 



I 



^ 



^ 



^ 



TT 






i 



^ 



1 



r 



p 
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IH With nonharmonic tones,etc: 
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Ic. And in triple rhythm: 





^ 






^^ 



f 



m 



^ 



3^;* 



. 1 ^J J J 






r 

11 



^ 



m" 



i^ 



ii 






^ 



^ 



^ 



^^ 



^ 



^ ' ^' ' - 'i i 'i T I ^ 



^ 



^^ 



^ 



f 



T 



rr 






^ 



^ 



i- Ajj 



j^-fU 



/Cn 



^ 



I i i I I I t I .i| 



^ 



2a. Melody in the Tenor. 



M 



n\ 



m 



S 



^a= 






Sg 



M 



iJ 



^ 



iij 



^jii 



i 



^ 



^ 



Vi/ 
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$ 



Cn 



^ 



^^ 



^ 



^ 






M 



^ 



^ 



Jj 



J i 



m 



^ 



C/ 



^ 



^ 



^ 



<C\ 



*=^ 



i- 



M^ 



XU- 



j i 



i i 



j^ 



j-^ 



^ 



^ 



^ 



a P 



f=r 



r=f 



vt; 



v^ 



2b. With nonharmonic tones, etc.- 



$ 



*^== 



fvr j^ ^ 



1 



/Cn 



^ 



^^ 



ff 



zE 









P 



abed^ 



J i 
1 



ijJi 



^^ 



^ 



f= 



^^ 



Cs 



^ 



it 



M 



JT hi J 






f=fT 



rf 






i 



Jj 



i_4^ 



AJ. 



^^ 



^ 



f^ 
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2? And with triple rhythm . 





- A \ ^A 




^ .J J J 





f-=^ 
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EXERCISES TO LESSON LXXH, PAGE 227. 
Analysis. 

SIGNS USED IN ANALYSIS. 



O. Accented Passing^ Tone. 

+. Unaccented Passinj^ Tone. 

App. Appoi^ffiatura. 

D. App. Doable Appo^giatura. 

Ant. Anticipation. 

F. Ant. Free Anticipation. 

R. Retardation. 



S. Suspension. 

F. T. Free Tone. 

E . Embellishment . 

O. P. Origan Point. 

T. O. P. Tonic Of|:an Point. 

D. O. P. DorainaiLt Or^an Pcint. 



Note: It will be seen by the followini;: analysis that even dominant and diminished seventh 
chords are not considered as producing modulation oaless followed by a more or less emphat- 
ic cadence in the same key. See Note 2, Lesson 72. 

J^ BACH. 




F: I + le I V Vg le 



$ 



J Ant. I Ant. , 
J .1 _ J 



IV -»• vng I VI 



^ 



^^ 



uuu 



UT \tJ 






m 



^m 



# 



p 



^ 



uCi 



^ 



xuS IV Ve VI7 II vug i 



ive V I C.I C:IV VI IV V7 

C:II 




FilVgVel IV VI7 II le V Vg:V«c:V4 ig. Ve I VC.I 



V17 

m 



5 2 
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2. Andante cantabile. 



MOZART. 




I6 V4 I Ve I 



Jr U ■ — r—f^-mr-^ 3f — j 


Jni-rm, 


S 

l/''jJ1 1 i 1 


k 1 > r rj=J 


r f r ^ 

J J J J J j = 


< ■ i 1-1 — * — 



V7 



Ve 

5 



I 



IV 



l6 

4 



V7 



♦) These four counts may also be interpreted ; C :V6 I gl VII^o Ij which is the oldfash- 

5 
ioned interpretation, in contradistinction to the more modern idea of reg^arding such passa- 
ges as intensifications of scale chords other than the tonic by associating them with their 
apparent dominant or diminished sevenths, these apparent tonics being subordinate to the 
tonic chord which fixes the key at the end of the phrase. In the above case the impression 
of a change of key is very fleeting; hence the use of altered chords. 
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4. Adagio. 



BEETHOVEN. 



^m 



^^ 



E E 



i J ^ "JW 



^^ 
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5. Adagio non troppo 

App. 



91 

MENDELSSOHN. 
App. App. 




E: I 



PS 



IV V iig I II 

I m III 



■^ -H O 



App. App. 




79 =r- 

IV I VII? I E:\7 

6 ^ Eai 



D.App. 



+ S^P- D. 



SCHUMANN. 



'^'. r-.y J /p 




Bb: V Vgi 

T.O.R 



Vr !« F:V7 I Bt:V7 I 



^*App. 



1). App 




-TJ 



D. App. 



^ ; n^ . 
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WAGNER. 




m 



V7b:vii°„ I f^nv 



" ,4, ^UApp. 






iiJF>yJj[i.3.jif^ 



^ 



rRj. J 



JT ' Tf sf 



aUiii . 



App. 



P^ 



Jli i liU 




E 






V '^e ^« A= vnf Jt 






ni--^';"irtiV-,'i^ 



^ 



Ant. £ 



i"; 'I'-'i^j- 



n* -I J 






Ajl 



W 



r f 



^ 



i? 



^ 



yi IV« 



l^:\i lell" Vt E:I ct:Ne V IVgA:!], 




le IV 



Il64VI^V V7 I AiHg 

Ota] ' 5 
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CHORAL MELODIES TO BE HARMONIZED, PAGE 231. 

The following are taken from the 871 Choralgesange by John Sebastian Bach. It is not expected 
that the papil will succeed in harmonizing these chorales with the masterly daring and freedom 
of that great master) but he will gain much benefit from comparing his work with the origi- 
nals. 



1. Christ lag^ in Todesbanden. 




r7^^ i 




m 



-4m ^ ttci^^ 



■M f^f ^i i 






^^ ^^- 






J.-.^^^kJ^ 



PP Ppi i pY/ 






f tfiff 
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2. Jesu, der du meine Seele. 



w <i J 



/T\ 



^^ 



^ 



^^ 



i 



B^^=r 



CJT c;r 



r 






^j j^ 



v=ij^ibti^^r 



i 



^ 



^i 



Jul 



f'i' ll l' l^lll 



m 



t 



j=a 



u. 



i 



^ 



c;r [irf 



^^ 






J J i J 



fi^l7 



'^f i ^ r Cr'f;rj| r rr r t l f r r i r l r rrr 



J 



^ 



J J J 



^ 






r r ^ 



r r .c/ 



T C/iir 



^ 



^. ^ i J 



'^^^ 



">'i,'',K;rrrc^r \ m 



Si 



3. Hilf , Herr Jesu, lass g-elitig-en. 



jr"^^ ! J. 
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4. Von Gott will ich nicht lassen. 





; 



j?^ ^s^ 



J J 




i_l_CU- 



i IT^J^ 
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5- Allein zu dir, Herr Je$u Christ 

i 




'X'hi^ Ij 



J J J J 



r r r- "p 



^^ 






»it j . ^ Jj 






$ 



-J9-4- 



^ 



/^ 



^ 



f=!5^ 



r 
J. 



/3j 



"«ii i ^} f 



•I* LT £/»£/ 



^ 



6. Meine Seel' erhebt den Herren. 



i 



^ 



:^^ 



^bifc^ 



i^ 



^ 



:^ 



5fei 



P 






f^ 






f=T= 



zssz 



rr 



H » f^ / 



^ 



^ 



C^ 



I'''" f\\^ 



^^ 



^bbbt 



^ 



• r\ 



J=J= 



^^ 



^ 

J 






^ 



j^i 



^^ 



-O- 



^ 



J 



^ Ji 



m 



^ 



Vi/ 
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7. Wenn mein Stiindlein vorhanden ist. 




i 



4^ 



m 



^^ 



J J T .n 






r «pf r 



j'i J j>r: 




¥ J ' ? i i I '-^ 



^^ 



ff 



^W 



B'^B^ 



J ^ JJ 




^ 



3^ 



5^ 



* 



fT\ 



^^ 



J - n 






T 
J- 
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8. Lobt Gottjihr Christen allzug-leich. 



m 



J J J J 



la-i 






;iJj J'^tJ 



^3 









ar r XJ 



i_i. 



as 



^ 



i 



^ 



^ 



Vi^ 






^ 






J. J . J. . > 



r Cjr C/ 



r Pr r 



tf 






^ 



J- i» 



^s 



r"'gg? 



^w 



i 



i3^ 



^^ 



^ 






n 



^ 






9. Jesus, meine Zuversicht. 



^W 



i 



r\ 



^=^=d 



^ 



r\ 



^w 



w^ 



r=?f 



rrrf 



CTr 
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10. Fur deinen Thron tret' ich hiermit 



<^4H J 



g 



m 



m 



^ 



;iij- 



j=A 



j=^ 



^ 



^ 



^ 



^^ 



^^^ 



J J 



^m 



M 



W 



i 



M 






i^^jj 



^ 
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11. Liebster Jesu, wir sind hier. 
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12. Mit Fried' und Freud' ich fahr' dahin 
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13. Wie sch6n leuchtet der Morg-enstern. 
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14. Hilf, Gott, dass mir's g-eling-e. 
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15. Eins ist noth! ach Herr, dies Eine. 






16. Herzlich lieb hab' ich dich, o Herr. 
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17. Vater unser im Himmelreich. 
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The exercises in this book may be reviewed with advantage by reharmonizin^^ all the given melo- 
dies with modulations and suspensions. It is also recommended that the voice parts be written in 

the vocal clefs, vi«: Soprano B) Alto K Tenor -||j- and Bass -y*- also for the string quartet: 

1st Violin 3^24 Violin ^P Viola 3fc and 'Cello ^^ 
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